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R. KIPLING: A COSMOPOLITAN OR AN “IMPERIAL BARD”
IN POETRY AND PROSE?

The article deals with the investigation of the role of the Eastern and Western philosophic ideas
in both the writer s career and the heritage of the English postcolonial literature. For the first time in
the history of the modern Ukrainian Literary Studies the link between the novel “Kim” and a number
of short stories in creating the image of India has been made to reach translation objectives.
As R. Kiplings narratives often involve the journalist-narrator as the narrative correspondent:
the man-on-the-spot with information for a reading audience, whose narrative persona is not always
objective or distanced from the events that unfold, so, could we relate it to the writer himself, as
the figures are akin in journalistic mediation and interpretation of news. In “The Return of Imray”
and “The Mark of the Beast” his presence serves to verify the authenticity of strange affairs and to
mediate their experience for readers. In “The Strange Ride” and “The Man Who Would Be King”
he comes across unusual incidents, which he (re)stages for readers’ benefit. In “The City of Dreadful
Night” and “To be Filed For Reference” his nightly exploration of parts of the native city yield tableaus
of native and colonial lives. In this respect, his narrator is often a petty pilferer or loafer, either stealing
bits of other people s lives or stories of their lives to fashion a novel story which gives new perspectives
for the development of the reading-translation strategies in studying R. Kipling s narratives.

The advanced ideas in culture-related issues about India, gender questions and tendencies
of cross- and multi-culturalism provide changing the perception of R. Kipling’s literary heritage
as orientalist into a cosmopolitan one. In our attempt to compare the main issues of Russian
and Ukrainian translation, we try to propose possible perspectives of further study of the writer s
literary works in the content of the post-colonial studies with the gradual change of the traditional
points of view on the author, imposed by Edward Said and Sara Suleri to the mode While it is
dangerous to equate the frame-narrator with Kipling, there are passages in “The Man Who Would
Be King” which are lifted directly from Kipling s record of his own travel experiences in the Princely
States. On assignment for the Pioneer in Rajasthan (which resulted in “Letters of Marque”), he
describes himself in a letter to his cousin Margaret Burne-Jones in similar terms as his frame-
narrator. He describes himself as”” having railed and rode and drove and, tramped and slept in King's
palaces or under the stars with natives in desolate wayside stations”. Diverse experiences contribute
to the narrator’s authority; “wonderful and awful things” experienced during the journey become
fodder for his writing., unbiased and impartial one, — all this gives new objectives to understanding
and translating the content of the writer s literary works of this period.

Key words: a cosmopolitan, “iron Rudyard”, “Bard of Impire”, Indian and Anglo-Indian society,
orientalism, gender problem, cross- and multi-cultural tendencies, the British Empire, postcolonial
literature.

Stating the problem. Through centuries we have
got used to describing Kipling as the imperial story-
teller or the preeminent bard of the British Empire,
but we also have a goal of our investigation to show
an alternative portrait of a cosmopolitan R. Kipling,
the one indebted more to journalism and its quest
for novelty, gender equality and adventure, as
the man-on-the-spot. Involving the up-to-date research
of the translation objectives in studying R. Kipling’s
literary heritage both by the Ukrainian and Russian
experts, we’ll try to enforce the unbiased perception
of the author as the one with cross- and multi-cultural
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ideas of relation between Indian and Anglo-Indian
society and creating the image of India as eternal in
its philosophy and changing in its everyday life.
Analysis of the latest researches and publi-
cations. The numerous renowned reaserchers
of the postcolonial critics, such as: Homi Bhabha,
Sara Suleri, H. Tiffin, Edward Said, M. Pratt,
A. Lawson, P. Brantlinger, B.Ashcroft, G. Griffiths,
W. Harris, J. Clifford, Gobind, J. Rignall and others
studied the heritage of R.Kipling, but there are still
no profound works on the topic of our research,
particularly from the point of view of comparing
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and studying the genesisof the ideas of the English
writer of the first part of the twentieth century
R. Kipling as for the role of the East and the West
in portraying the image of India. There are only
random critical comments, proposed by M. Strikha,
L. Herasymchuk as representatives of Ukrainian
Literary Studies School.

Outlining the aspects of the problem
which haven’t been solved. The scientific
novelty of our research implies the restoration of
R. Kipling’s reputation of the cosmopolitan author
through the impartial, objective and unbiased study
of his literary heritage, especially of the novel
“Kim” in the context of the postcolonial discourse,
oriental studies, gender problem, and the tendencies
of cross- and multi-culturalism. The theoretical
importance of our research is that it gives opportunity
to the deeper further study of the literary heritage
of R. Kipling changing the orientalist view upon
him. We also simultaneously research and compare
the image of India in the novel Kim and other literary
works by R. Kipling.

The aim of the articlee The main goal
of the article is to reach the new translation
objectives and perspectives in studying the restored
heritage of R. Kipling’s novels and short stories
by the Ukrainian and Russian experts and critics
and in the first place thanks to the reconsideration
of the imperial story-teller’s image, transformed into
the journalist-reporter — a cosmopolitan one.

Representation of the main points of the
research. Once E. Said mentioned that “every
work of culture represents a certain perception
of the momentum, and we have to correlate it with
the different ponts of view it caused later” [1, p. 47].
So, we’ll try to prove that R. Kipling managed to
create the image of India with its national cultural
peculiarities of language, nature, history, religion
and philosophy, which are eternal, independent from
the British rule.

When dealing with the novel “Kim”, we associate
it with Kim, involved in “the Great Game” or
the British Intelligence Service, and Teshu Lama, who
inspires Kim to seek for “the Healing or the Arrow
River”. Kim is “the little friend for the whole world”,
trying to get free from “the Great Wheel” in the East
or the life burden in the West. Connection between
Kim, who turned into “chela”, the lama’s apprentice,
following “the Way, the Gates of Learning, is, for
sure, the central, allegorically conveying the dialogue
between the East and the West. Kim is indowed with
the art of reincarnation on the level of “dasa” (a saint
in the transcendental bhuddist philosophy) and feels

at ease in any environ. He easily changes systems
of values, religions, speaking and understanding
any local languages and dialects (Bengali, Hindu,
Urdu, Pathan, Saddhu). Numerous dialects and styles
of speaking are given in the novel, phrases, understood
to everyone: “Om mane pud me hum!” “Hai mai!”
“Allah kerim!” — “as the God’s prayer is universal
and appeals to the world”, as lama thought [2, p. 145].

The legend about “the Healing or the Arrow
River” is central in the novel. Lama’s mission, as
a guru, is to become a saint, having gone through
the trials and ordeals to the Healing River together
with his “chela”, Kim, to reach the healing source
of the spititual life of every lama. To get rid
of the Great Wheel, with its main symbols and man’s
weakest sides and the gravest sins in Buddhism: Wild
Boar (Ignorance), Snake (Anger) and Dove (Lust)
and to free his own soul and the chela’s one.

The holy Ganges river helps to get rid of the Great
Wheel, so during the most popular religious holidays,
the clay statues of the God after the prayer are
ceremonially carried to the river and thrown into it!
Indians also believe that the healing Ganges waters
can help them get rid of the diseases and sins during
the ritual bathing on the Holy Krishna’s birthday.
There is certain analogy between the Bible legend
of Christ’s childhood in Nazareth, a Palestinian
city, and Gokul, a secure place, where Krishna was
brought by the shepherd Nanda, living there among
the shepherds, similar to Jesus, who lived in Nazareth
in a carpenter’s family. There is even the legend in
the text about the flood myth, based on the Indian
parable, with the same origin, that the Christian one.
The myth of Noah’s Ark reminds the myth of the Ark
of the Lord Manu.

Nature is assential in the content of Indian
philosophy andnamely throughthe constantmeditation
with Nature one can reach the spirit of excellence.
The Indian proverb says: “Who goes to the hills, goes
to his mother” and the saying follows: “one chooses
the hills, and the other is native to the sea” [2, p. 159].

The author can’t help admiring the the
unprecedented beauty of the Indian nature on every
page of the novel. Using all possible types of “tropes”
of fiction style, R. Kipling describes the plains,
hills, forests, valleys of the rare beauty — mystical
and arcane, “worshipped by the people as devils”,
and the plains “treated as holy men” with the “eternal
snow” of Thibeth, where Nature is so fascinating, that
it could only be a temple for the holy gods, but not for
the sinful people: “Suerly, the Gods live here! This
is no place for men!” [2, p. 170]. For Teshu Lama
India is the place of the endless sea, emerald green
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forests and “diamond air”, the place where, according
to the proverb, “...plains-bred and plains-fed...”;
along which he endlessly wanders as a lonely loafer,
confessing that “the knife-edged breezes which had
cut the years off my shoulders” remembering that
“forests and valleys took to their bosom” numerous
homeless Sakhibs [2, p. 182].

Concluding on the topic of studying the use
of literary tropes in creating the image of rel India
with its natural colouring and culture and religious
peculiarities in the novel “Kim”, we can state that
with the help of language realia, tropes, numerous
substantial names of folklore, philosophical
and mythological knowledge of the writer, R. Kipling
managed to create the image of India with its eternal
pre-British past, which has been preserved and valued
up to now. Thus, we have to change our traditional
view of the author and his literary heritage, from
the typical orientalist one of the postcolonial critics
into the avangard cosmopolitan perception.

The phenomenon of R. Kipling is still disputable
and involes a number of experts, according to
Maksym Strikha, a well-known Ukrainian literary
critic. Endless attempts to explain his popularity
with his renowned notorious past, love of exotics,
and political engagement, won’t in the least help
us approach the level of understanding the literary
phenomenon called “Rudyard Kipling” (or “the
Iron Rudyard” — as he was called by the friends
and the enemies and opponents, putting quite different
pretext into the term. R. Kipling embodies one
of the greatest men of letters, with his unique style or
writing an d un precedented talent, though being quite
an ordinary person from the first sight, whose literary
career and heritage can be judged from their unique,
peronal laws and rules, peculiarities and atmosphere.
T. S. Eliot was the first to do this in his foreword to
the Collection of Kipling’s Poetry, he has arranged
and selected. T. S. Eliot mentions that there were many
poets aspired to create potry, but all of them could be
easily forgotten, with the exception of the satirical
ones. Whilst R. Kipling created real poetry, though
not asprired to copose it at the beginning. So, what
T. S. Eliot stresses as peculiar, is this desire to become
“the author of ballads ... T. S. Eliot is simultaneously
broadening and expanding the meaning of the word
“ballad”. Events are focused more in the narrative
ballads, the aim of which is to cause certain
emotions. Poetry, lyrics is a secondary matter in
them, usually subconscious, and the shape of such
ballads — short rhymed stanzas. The reader’s attention
is concentrated on the events and characters,
the content of the ballad must be simple to be easily
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understood by the audience. When the ballad is
dramatized, the next presentation enforces the effect
of the previous one, dut the complete understanding
ought to be reached directly after the first one. The
metric shape must be simple, the one not attracting
much attention, though repetition and refrain could
add the effect of a spell to the ballad... Ballads are
prevailingly read out-loud to reach the best effect.
But still this simple form and shape is combined with
the fabulous talent of the man of letters, eloquence,
a unique use of phrases and rythm. Ballad stanzas
must be shorter, the scheme of rhythm should be
rather simplified in order to be quickly apprehended,
the refrain promotes repetition, where the possible
number of rhythmical variations is restricted.

M. Strikha considers, that “the phenomenon
of R. Kipling is that he manages to create a great
number of forms and shapes for his ballads: each
of which is so perfect and best suits the content
and the atmosphere of the literary work. At the same
time rhyming is not so regular: monotonous rhythm
is present, where it is required, though there is
a number of deviations from the classical metric
shape and form” [3, c. 6].

Unfortunately, these positive remarks about
the talent of thre writer were made posthumously.
The reputation of R. Kipling as a writer had started
to decline long before this. If the first books by
R. Kipling were criticized from the aesthetical critical
point of view, at the beginning of the twentieth
century more important reasons for criticizing
and blaming the author appeared. Humanity
entered the new epoch of radical social, political
and religious transformations, on the background
of which R. Kipling, with his strong belief in
the unique historical mission of Great Britain
looked like an anachronism. The intellectual elite
of society avoided him, and for the young post-war
avantgard poets, T.S. Eliot and Ezra Pound, with their
complicated refined symbolism, Kipling, who spoke
the common language for the millions, was percepted
more as a “bard of imperialism” and the builder
of Impire, similar to Cecil Rhodes.

This odious label was attached to R. Kipling,
though one of its initiators, T.S. Eliot, contributed
much to reviving the good literary reputation
of the writer as a talented one. So we have to state
clearly that R. Kipling, who lost his young son in
1915 in the battle of Loos, the one of Anglo-Boer war,
during the WW 1, and his little daughter, who died
of grave illness, had never praised the suppression
of the colonized countries and their people. For him
“the white man’s burden” first and foremost meant
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the honest, hard, painstaking work, sacrificing one’s
own life for the sake of other civilizations’ and their
people’s well-being and educating. Sure, it was
a naive and mistaken point of view, but it doesn’t
justify the tendency of vulgurisation and persecuting
the author’s ideas in the time of cult and post-cult
literary critics development.

The more these biased ideas about R. Kipling are
opposed by the author in his famous “Ballad of East
and West” with the first opening lines, which are
translated as follows: “3axizg € 3axig, a Cxig € Cxin,
1 IM He 3iiiTHCS BIBOX, AOIMOKH 3emMiro 1 HebGeca
Ha Cyn He moxumue bor” — are usually wrongfully
enterpreted and drawn away from the context
as if the proof of the writer’s idea of the eternal
antagonism of the two civilizations and their systems
of values, views, mentality and laws and customs. In
fact, the whole ballad is a consequent refute of this
thesis, the ardent hymn to the power of the human
spirit, giving opportutinty to people to overcome
any prejudices and give each other a helping hand.
Taking into consideration that after these two most
frequently cited stanzas follow the two completely
the opposite, equivalent in translation: “Ta Cxomy
1 3axo/y BKe HeMa, TPaHUIlb HEMa MIOTOTIB, SIK CHUIIbHI
CTalOTh JIMIIEM Y JIUIIE, X04 BOHHU 3 Pi3HUX CBITiB!”
[3,c. 6].

R. Kipling met the WW 1 with the chauvinistic
poem-call “If”. Later he would become aware of this
useless blood-shed and would create the tragic, full
of deep sarcasm “Epitaphs of war” and “Gethsemane”.
The idea of the ruthless, bloody, atrocious war and its
role in the history of mankind at first was conveyed
in the poem “On the March” — a poem, unexpectedly,
against the author’s plan, became one of the most
powerful anti-war European poems.

After the WW 1 and the death of his beloved
son in it, the writer had been living an isolated
life, separated himself from the rest of the world
and minimized his social environ. Until his last day
of life he had been writing, but “the iron curtain”
or “a stud wall of misunderstanding”, which he had
built himself, appeared between him and his readers
and audience. Three years before his death he wrote
in his short poem “The Appeal”, addressing the future
generations: “If [ have given you delight by aught that
I have done, let me lie quiet in that night which shall
be yours anon: and for the little, little, span the dead
are borne in mind, seek not to question other than
the books I have behind.” [6, p. 827] ¥V BiTun3HsIHOMY
nepexnazi 3ByunTh: ‘“‘Hapasi )k BOCKpecsTh Ha MHUTh
MEHE YHiCh JYMKH, TO MPOIIY HE MEHE CY/IUTh, a JIUIII
Moi KHUXKH [4, c. 2].

This appeal was left in vain, no one would listen
to it. In 1936 England gave the last highest honour
to R. Kipling, but not a single famous writer or
a literary artist of the time attended the funeral
at the Westminster Abbey. R. Kipling had died
much earlier for them... And only 3 years before
the death of “the Iron Rudyard” his younger succes-
sor, a political antagonist, the ardent supporter
of “the left-wing”, Vistan Hugh Auden had to agree:
“3a crpyHki mnpoctaTh psnku  Kimmiary ioro
nymku...” [4, c. 2].

Years passed and “the Great British Impire”
somehow faded away, as if so much praised by
R. Kipling, and time, having hidden the shades of so
much vivid political tendencies of the author’s literary
heritage, leaving to us the beautiful novels and poetry
with their clear belief in the strong will and courage
of a man, the ability to overcome any hardships on
the way to achieve the highest life goal. The ideal
of Kipling is the victory of the active creative spirit
of man over stagnation and pessimism, which is
mainly praised in the writer’s poetry with a rare vigour
and strength, is still valued and understood by every
generation and in every epoch, with the writer’s strong
innate desire, moving us and touching our emotions
so deeply with the author’s poetry. No wonder that
such famous translators of fiction as M. Lozynskiy,
M. Humilyov, S. Marshak, K. Symonov popularized
R. Kipling’s talent, presenting more and more of his
works in astonishing and fascinating interpretations.

Ukrainian interpretations of Kipling were less
successful, unfortunately. There are only few
attempts to translate his poetry by D. Palamarchuk,
L. Solonko, Y. Svesrtiuk, V. Korotych, — but even
mostly not officially published. There were reasons
for this. The notoriety of the “Imperial Bard” was
so strong, that it interfered with and excluded
the author’s literary works from the Ukrainian field
of study and the audience of readers. Even the fairy
tales from “the Jungle Book™ were treated as “apology
of imperialist hunt, about the human society, turned
into the animal pack, where the single existing law
is the right of a predator to a prey, with overall
prevailing chaos, anarchy and disintergration, thirst
for murderand fear of death, replace all the social
norms of behaviour” [4, c¢.2].

Whilst in Moscow and Leningrad you could
freely enjoy R. Kipling’s literary works, giving
the indisputable argument for this: “The literary
heritage of Kipling is of a growing interest
for our society as a perfect implementation
of the unprecedented work of fiction, produced by
our ideological enemy, the highest achievement
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of the western imperialist poetry”, whereas in
Kyiv, through the known conditions of publishing,
such a preamble of Moscow and Leningrad origin
completely excluded the possibility of printing
and publishing Kipling’s works in Ukraine [4, c. 2].

Only six decades later the first Kipling’s works for
children and a small collection for the adults appeared
in Ukraine. And nowadays thanks to the radical
transformations in our society, thus including into
the literary circle dozens of literary names, previously
condemned, we’ll try to ruin one more myth —
the myth about R. Kipling as “a misanthrope”, “the
Imperial Bard”, which ha always been only a myth,
a prejudiced point of view, according to M. Strikha,
whose point of view we support, as any educated
person does.L. Herasymchuk, for example, stresses
in his article “Henpudecani mymxu”, that there are
permanent discussions about the interpretations
of different authors, which burst out, who sell
their talent to serve the degenerative or totalitarian
government, justifies the crimes of his own state
against other alien civilizations. He reminds us about
Ezra Pound, who actively collaborated with the Italian
fascist regime, and was tried and further convicted
after the war by the American court of justice. And
though his works are rather popular and talented,
he is always blamed for his notorious Nazi loyalty.
L. Herasymchuk remarks that a number of articles
have been written in the Central Europe about
the talented writers who were, like “double agents”
and deceived their readers, trading their own talent
to the repressive regimes in exchange for different
preveleges, career of money. Though sometimes this
question is avoided in the Central Europe, either is it in
Ukraine, as L. Herasymchuk thinks, considering both
native and foreign authors, mentioning R. Kipling as
a betrayer either! He blames M. Srikha for praising
the notoriously known writer, so popular in Russia
only for his imperialist tendencies, characteristic
of it as well, even the pronunciation of the name is in
a Russian manner. L. Herasymchuk emphasizes that
Kipling “was constantly praising British Imperialism,
and convicting him by the former USSR and foreign
critics could only be without irony. His literary talent
was still widely popularized but it didn’t deal with his
political preferences... L. Herasymchuk also advices,
remembering about the “postcolonial critics” to cite
some of the Indian experts as for the values praised
by the Nobel prize laureate” [4, c. 2].

We can’t agree with L. Herasymchuk’s point
of view, as R. Kipling never collaborated with
the eval government in favour of preveleges
and even was avoided by it and lived in isolation,
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abandoned and forgot by the intellectual elite. He
couldn’t have praised any war, as he had lost his only
son in the war! R. Kipling was a rare author with
an unprecedented talent, sincere belief in the universal
truth and justice, — which was treacherously used by
the leaders of the Impire for their own profit and then
blaming the author for all deadly sins and discrediting
him in public, having understood that he was
independent from their influence and would never
betray his principles.

Volodymyr Chernyshenko successfully shared
the idea of O. Zverev, expressed in the periodical
edition of “Inosrannaya Literatura” («MHocTpaHHas
nureparypa»), Ne 1, 1992, and presented eleven
Ukrainian translations of the poem “If”’, produced
by the representatives of different Ukrainian literary
schools of different epochs. They are worth comparing
for an expert translator with five Russian translations,
represented in O. Zverev’s collection, produced
by Lozinskiy, Kornilov, Gribanov, Sharapova
and Marshak. The accuracy and value of translation
is only growing more, when the translator shares
the achievements of other experts in translation. For
example, an outstanding Ukrainian translator Iryna
Steshenko, whose literary works are neglected by
our experts in the theory of translation, used German
translations, working on her brilliant translations
of Shakespeare; Palamarchuk used the heritage
of Mykhaylov to interprete Byron’s verses. For
us, readers, the rich resulting translation is most
valuable, while theoretitians and critics go into
numerous details of the literary process of creating
the work of art.

Conclusions and propositions. So, we can
conclude that R. Kipling gave an objective glimpse
of the British colonial rule in India as a real historical
story-teller and a writer. His novel “Mother Maturin”
wasn’t lost but was further on restored in such
narratives as: “Life’s Handicap”, ‘“Plain Tales”,
“The House of Suddhoo”, “The Gate of Hundred
Sorrows”, “The City of Dreadful Night”, “Kim” and
“To Be Filed For Reference”, — to be contributed to
the English literary heritage of this period. Kipling’s
acknowledgement of his occupation as journalist-
writer is an acknowledgement of the market forces
and commodity relations which characterise
the literary scene in the late nineteenth century, so
his strong desire to vividly show the pros and cons
of the Indian and Anglo-Indian urban life in all its
“unutterable horrors” was quite natural, dictated
by the urgent issues of the time he portrayed. His
mastership of the writer-journalist enables us to
lead the further research into the reading-translation
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perspectives of R. Kipling’s literary heritage unlike
the colonial one. The postcolonial study could
reveal the author’s deep knowledge of the new
gender relations, the position of women in society,
of the human nature and traditions of Indian
and Anglo-Indian society.

Concluding about the research on the translations
and the role of the author in R. Kipling’s prose
and poetry, we can definitely state that with the help
of tropes, language realias, deep historical, religious
and philosophical insight, the acute knowledge
of folklore and mythology, the writer, as a real

cosmopolitan, managed to create the image of India
with its wast and rich past and present, striving to
get free from the British rule and its influence on
the past and future of the growing new country. All
this gives us grounds to change the traditional view
of the writer as an orientalist one in the postcolonial
critics to the cosmopolitan view. We can also follow
the genesis of the interpretations of R. Kipling
both among Ukrainian and Russian literary experts
of translation and studies in literary theory, especially
his major role in the dialogue between the two cultures
of the East and West.
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Juuaapenxo O. A. P. KITIJITHI': KOCMOITOJIUT Y4 «BAPA IMITEPIAJII3MY»
B [IPO3I TA MOE3Ii?

Cmammio npuceaueno memi po32iidy NOBEPHEHUX MA BCEC8IMHbO BIOOMUX NiMepamypHux meopis
P. Kinninea, ix nepeansioy 3 mouku 30py 1imepamypo3Haecmea ma eqheKmusHoCmi 6npo8ao#CeHHs HOBUX 8api-
anmie ix nepexnady ma ioeino-ginocoghcoxozo cnpuiinamms. 3pobnena cnpoba nepeciaHymuy cmepeomunii
noansaou na meopyicme P. Kinninea ax 6apoa xonouianvHoi enoxu, Ha NOCMKOLOHIAIbHI XAPAKMEePUCMUKU
11020 AK NUCLMEHHUKA-)CYPHANICMA, AKUU NOBIOOMAAE NPO NOOIi 8 «2aAPAUUX MOUKAX NAAHEMUY, BIUYE HAM
npo maudymue. A6mop npedcmasieHull K HCYpHAIICm, onoeioay, KUl CMiIu8o 00CHONCYE peanii micye-
8020 JcUmMmsl 3 YCima 1lo2o He2apazoamu i HeOoaiKamu, GUCMITOIOUU | KPUMUKYIOYU NPU YbOM)Y «AHeA0-THOIL-
CcoKUti GOMOHOY 13 11020 MIUAHCHKUMU YeCHOMAMU i HEN08a2010 00 MICYeBUX, HCUMMSL SIKUX NPedCagieHo
V HaUpearicmudHiux Konvopax, 6e3 npukpawanus, y camux tiozo nHempsx. Obpas asmopa ma onosioaua
MAKCUMATTbHO HAOIUMNCEHT 00HE 00 00HO20, WO 0COONUBO BIOUYBAEMbCS Y IX CNOPIOHEHOCMI Y nepexasi nooitl
Mux 4acie, paxmis, KyibmypHux, Qirocoghcokux ma penieitinux ocobnusocmeil Inoitiyis, nepedani 3 mavicmep-
HICMIO NUCbMEHHUKA-JICYPHATICA, CHOCMepieayd ma MaHoOpieys 3a 8iYHUMU YIHHOCMAMU MAKO20 OIU3bKO2O
tiomy 3a oyxom Inoiticoxoz2o napoody. Y maxux meopax, ax «lloeepnenns Impesy, «Taspo 36ipay, obpas ono-
8idaua 0onomazae GUABUMU NOXOOIHCEHHS OUBHUX peyell, W0 MPAnisiomscs, Wob npeocmasumu ix Yumayo-
Komy 3azany. Y «/[usniti nooopooicin ma «Jloouni, AKitl cyounocsa cmamu KOpoiem» asmop i3 8eluKoo mati-
cmepHicmio 8i0meoploe Hao36uyalini nodii, 8i00alo4u nepesacy OyMyi Yumayd, 3aIUmac OCmamodny OymMKy
3a Hum. Y «Micmi cma neuaneiiy ma «/Jo eumoeuy docnioxcenns P. Kinaineom Hiuno2o scumms 6au3bKux 00
Hb020 K8ApMAie Moxce 0amu ACKpAsi 3a20108KU 018 HCOBMOI NPecu NPO AK HCUMM MICYe8UX, MAK i KOJIOHI-
3amopie. Buasnsicmucs, agmop, AK MO3aiKy, CKAA0AE KAPMUHY HU3KU NOOItl, W0 CKAAOAEMbCA 3 HAUBANCIUBI-
WUX 11020 8PAdICEHb NOYYMO20, NOOAYEHO020, 8I0UYMO20 3 Nepulodxicepend, Wo npusadItoe i NpUEEPmMac y8azy
yumaya, 0ae€ MONCIUBICMb CMEOPI08amu c8or kapmuwuy cgimy. Onogioau-manopiseyv Kinninea 3 uyscux
KApmMuH Hcumms CKIa0ae C8010 npagousy icmopiio, wjo Ha0de MONCIUBICMb NOOANUIUX NEPCNEeKMUE O0Ci-
00ICEeHHsL MBOPUOCMI NUCLMEHHUKA 3 MOYKU 30PY AIMepamypo3Hascmea i nepexiady, 8ioxo0sa4u 6i0 mpaouyiti-
HUX no2ns0ie nocmkononianvroi kpumuku, npedcmasienux E. Caioom, C. Cynepi ma in.

Jlns1 800CKOHANEHHS HABUHOK NepeK1ady 3 aH2ailicbKoi MO8U, inmepnpemayii mexcmie, 011 3HABYI8 3apy-
OidcHOi nimepamypu, a maxodic 0Jis BCIX OXOUUX OZHAUOMUMUCS 3 0COOTUBOCMSIMU HOBIMHIX NO2TIA0I8 HA MBOPU
P. Kinninea npononyemuocs 0ocaioumu 8i0MIiHHOCI A MOICIUBT NEPCHEeKMUsYU po3sumxy inocogpcoxux ioei
NUCLMEHHUKA, SKI 8i000paAdICeHi 8 OPUSITHATLHUX MEKCMaX I nepexaaoax pooim asmopad.

Kniouoei cnosa: xocmononim, «zanizuuii Pao’apoy, «bapo imnepianizmyy, iHOilicbke ma aneno-iHoilicbke
CYCRIIbCMBO, OPIEHMAI3M, 2eHOepHA npobaema, meHOeHYil Kpoc- | MynbmuKkyibmypaiizmy, bpumancoka
iMnepis, NOCMKONOHIANbHA Aimepamypa.
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